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AHHOTaIUU

E.B. TaprakoBckasa
Ypoku C. M. Boakonckoro B «<[a0uMe» U UX BIMSIHHE HA PEYEBYIO
TPAJUIIMIO TeaTpa Ha UBPHUTE
Cratbs OCBsIIEHA CIIENU(PUIECKOMY aCIIEKTY BIUSTHUS PYCCKOH KYJTh-
TYPbI HA UBPUTCKUI T€ATP, 2 UMEHHO: €€ BIUSHIIO HA PEUEBYIO TPAJAUIIUIO
akTepoB «[abumMbl». OHUM U3 UCTOYHMKOB 9TOIO BJIUSHUS TOCTY KN
ypoku crieandeckoit peunt C. M. Boskonckoro B 1919 roxy. ABTop ana-
JIN3UPYET TEOPETHUECKUE B3TJISI/IbI BOJTKOHCKOTO U CBUIETEIHCTBA O €T0
MIPAKTUYECKUX YPOKAX B PA3JIMUHBIX CTY/IUSX U HA OCHOBE CPABHUTEJb-
HOTO aHAJTM3a HTUX JAHHBIX MBITAETCS PEKOHCTPYUPOBATD COJIEPKAHIE
ypokoB Bosikorckoro B «[abuMes, a TaksKe MPOCIEAUTh UX BIUSHUE Ha
JlaJIbHElIee pa3BUTHE ATOTO TeaTpa.
Kuiouesvie crosa:  Tabuma, BoJakoHCKUIA, UBPUT, T€aTp HA UBPUTE,
CIIEHMYECKasI Peub, aKTEPCKOE MACTEPCTRO,
pedYeBoii CTUIIb, PYCCKHUI aKIeHT.

A.B. Apycramsin
/Kecr kak acreTnueckasi KaTeropust
Kecr, 6yaydn KUHETHUECKUM MTPOSIBJIEHIEM YeJOBEKa, KaK MIacTHye-
CKUI SI3BIK PACCMATPUBAETCS B IITIPOKOM CIIEKTPE PA3IIMUHBIX Xy/I0XKe-
CTBEHHBIX CPEICTB N300Pa3UTETHHOTO, CIIEHHYECKOTO, MY3BIKATHLHOTO,
KITHEMATOTPAGIIECKOT0 NCKYCCTBA.
DyHKIIMOHNPOBAHYE JKeCTa KaK ABUTATEIbHO TPUPO/IBI YeTOBeKa B pas-
JIMYHBIX BUIAX UCKYCCTBA, 4 TAKKE M3YUeHHe JKecTa B PasHOOOPa3HBIX
chepax He TOTBKO XYI0KeCTBEHHOTO MTPOSIBJIEHIS, HO U TICUX0bU3Ide-
CKOTO, COIUATLHOTO OBTIEHVST, TOTUTHYECKOTO U JIP. TPeGYeT oOparieHus
K Pa3JIMYHBIM HayKaM, U3yJarolM He TOJBKO XYI0KECTBEHHYIO MTPH-
POy JKecTa, HO M [TOBeJIEHUE YeJIOBEKA, €T0 eI TeTbHOCTD B COIUYME.
Taxum 06pa3oM, JKECT, SIBIISSCH 00 BEKTOM MEKTUCIIUTLIHHAPHOTO U3y Ye-
HUS, TpHoGpeTaeT CBO KaTerOpUaNbHBIN CTAaTyC, PE3YJIBTATOM YETO
U IBJISIETCS POKICHNE «KECTOJOTUN» KaK HayKu XX B.
Kmouesvie cnosa:  KecT Kak sI3bIK OOTIEHNST, JKECT KaK BHIPA3UTETbHOE
CPEZICTBO, MEKANCITUTIINHAPHBII TTOIXO/T
K U3YYEHHIO JKeCTa, JKeCTOIOT L.

O.H. MaJabieBa

Kak passuBaercs aeiicrsue B cnekrakiae IOpus Jio6umosa «Crasku»
Cratbs nocssaiieHa crekrtakiio IOpus Jlio6umosa «Ckaskus» (Tearp
na Taranke, 2009), ruteparypHast OCHOBa KOTOPOTO CO3/IaHa U3 CKA30K
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[-X. AngepceHa «Pycanoukas, «cropusi rofas, «/loub G0JI0THOTO 11apsi»;
nosectu K. [TaycToBckoro «Bemmknii ckazounnky; ckazku O. Yaitiabaa
«CyacTimBBIl TPUHITY, a Tak:Ke ToBecTelr Y. /[mkkenca «PoxxmecTBen-
cKast 1mecHb B 1po3de» 1 «CBepuok 3a oyarom. Ckaska 0 ceMeiiHOM cYa-
cThe». PEKOHCTPYKIIMS M aHAJIN3 JIEHCTBUS TIO3BOJISIIOT aBTOPY CTaThH
BBISIBUTH CXO/ICTBO CIEHUYECKOIN KOMITO3UIIMU CO CTPOEHHEM 11011 (O-
HUYECKOTO MY3BIKQJIbHOTO TIPOU3BE/ICHUSI.

Kniouesuvie cnosa: [Opuii JTio6umos, Teatp Ha Taranke,

criekTakib « CKasKi», KOMITO3UIIAST CITIEKTAKJISL.

A.1O. Psanocos
Tenepuasm M. A. 3axaposa «O0bIkKHOBEHHOE Uy10> («MochuIbM»,
1978): cro:keT, KOMIIO3UIUS, KaHP
CTtaTbsl TOCBSINIIEHA U3YYEHUIO TIOITHKH 3aXapOBCKOTr0O Tejeduabma
«OOBIKHOBEHHOE Yy JI0%, 9TO B IIEPBYIO OUEPE/lb AHAJIN3 PEKUCCEPCKOTO
CIO’KeTa KapTUHBI U TIPHEMOB €ro CJIOKEHUs; pasdop cTpoeHus GribMa
U IIPOSICHEHE TIPUHITUTIOB KOMITOHOBKH JIEHCTBUST; U3yY€eHUE JKaHPOBOI
MIPUPOJIBI KAPTHHBI U ZIp. PaccMaTprBaeTcst MECTO M POJIb 3TOTO (hubMa
B PALY JAPYTUX Tejie- 1 KHHOPaboT 3axaposa.
Kniouesvie cnosa: M. A. 3axapos, E.JI. [1IBapi,
«OOBIKHOBEHHOE 1y 10>,
PESKUCCEPCKUT CIOKET, TPUEMBI CIO3KETOCTIOKEHUS,
KOMTIO3UITHST, KAHP.

IO. A. Bacunnes
TemMnopuTMHYeCcKHii TPEHAK HA YPOKaAX CIIEHHYECKOH peuu
[IpencraBisiioTcst U aHAIMBUPYIOTCSI COBPEMEHHBIE TEXHOJIOTHH PEYEBO-
ro o0yueHust akTepa B TeaTpajibHOI 1iKoJie. PaccMaTpuBaroTCs BOIPOCHI
TEMIIOPUTMHUUYECKOI OPraHU3aI[u1 PEYH Ha CIIeHE, TPEIJIaTaloTCsl CII0COo-
ObI 1 IIPUEMbI KOPPEKIIUH €€ PUTMUYECKHUX HapyieHuit. [TpakTiaecknm
MaTepUaJioM JIJISI TPEHUHTa PUTMUYECKOW U MHTOHAITMOHHOW BBIPa3u-
TEJIBHOCTU CTAHOBUTCSI CIIOHTAHHOE COUMHEHIE CKOPOTOBOPOK C UCITOJIb-
30BaHMEM JKECTOB W IJIACTUKU. ABTOPOM BBOJIUTCSI B HAYYHO-METO/U-
YeCKUI 0O0MXO/ [TOHSTHE «PEYEBOE TBOPUECTBO aKTepas.
Kniouesvie cnosa: ~ akTepckoe UCKYCCTBO, CIIEHUYECKAs Peyb,
BapUATUBHOCTD CIIEHUYECKOTO MTOBE/IEHUS,
CKOPOTOBOPKH B TOJIOCOBOW U TUKITHOHHOI
TPEHUPOBKE, PEYeBOE TBOPUECTBO aKTEPA.

b. O. Kocrensinery

Hureprbio o «[amaeres»

Ily6rukayus, scmynumenvuas 3amemid, KOMMEeHMapuu u nocieciosue
0. A. Bacunvesa

[TyGukanust npeacTapisger coboil paciindpoBaHHbIe 3aIKCH BUEOMH-
TEPBBIO U3BECTHOTO JIUTEPATYPOBE/A, TEATPOBE/A, TEATPATHLHOTO U JIU-
tepatypHoro kputnka bopuca Ocunosuua Kocrenguna (1912-1999)
o «lammere» V. lllekcrimpa. VInTepec MpeacTaBISIOT BBICKA3bIBAHUS



KocrensHiia o BeJIMKOI Tparelii U 0 IOCTAHOBKAX ITHEChI B PA3JIMYHbIX
POCCUICKIX ¥ 3apyOEKHBIX TeaTpax, 00 UCIoJIHeHUH posin [amera Bbi-
npafornumucs akrepamu XIX—XX BB.
KiroueBble cjioBa:  Teopust ApaMbl, aKTEPCKOE U PEKUCCEPCKOE
nckycctBo, «lammers Y. [llexcrmpa, B. bemacknii,
H. Bepkosckuii, b. [Tacrepnak, I1. bpyx,
I Kosunnes, H. Oxsonkos, I0. JIto61nMoB,
P. Topsties, 3. Koporoackuti, [1. Mouano, M. Uexos,
1. Cxodunza, B. Beiconkuii, M. Kozakos,
N. Cmoxrynoseknit, A. [lemuznosa, C. IOpckwii,
aKkTepbl AJIeKCaHPUHCKOIO TeaTpa.
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Summary

Elena Tartakovsky
Volkonsky’s Lessons in Habima and their Impact on the Hebrew
Theater’ Speech Tradition
The article examines the special aspect of the Russian culture’s influence
on the Hebrew theatre, namely it’s influence on the stage speech of the
Habima early actors. The Habima early actors’ speech was marked by a
heavy Russian accent on the one hand, and on the other, by a special
elevation and melodiousness. The article traces the connection between
the pronunciation and the speaking style of the Habima actors and the
speech lessons taught to them by Sergey Volkonsky in Moscow in 1919.
The impact of those lessons upon the further development of Habima’s
actor style is analyzed too.
Keywords: Habima, Volkonsky, Hebrew, the Hebrew theatre,
scenic speaking [speech], acting skills, speaking style,
Russian accent.

Anait Arustamian

Gesture as the Aesthetic Cathegory

Being kinetic expression of the human being the gesture is considered in

wide spectrum of artistic media: visual arts, theatre, music, film.

As the gesture reveals the nature of movement of a man in various arts, as it

is associated beside artistic aspect also with psychophysical, social, political

communication it should be researched in the context of human behavior

and social activities. Gesture is the object of interdisciplinary study, that

is why the specific field of study was developed in the 20th C. — it is

«gesture studies».

Keywords: gesture in communication, expressive gesture,
interdisciplinary gesture studies.

Olga Maltseva

As the action develops in the performance of Yuri Lyubimov «Fairy
Tales»

The article is devoted to the performance of Yuri Lyubimov «Fairy Tales»
(Theatre on Taganka, 2009), the literary basis of which was created from
fairy tales by Hans Christian Andersen «The little Mermaid», «Story of
the Year», «The Daughter of the marsh king», K. Paustovsky story «The
Great storyteller»; fairy tales by O. Wilde «The Happy Prince» and
novels by Charles Dickens «A Christmas Carol» and «The Cricket behind
the fireplace. The tale of family happiness». The author of the article



reconstructs and analyzes this scenic work and compares its composition

with musical polyphonic form. In the article also the features of critical

responses to a performance are considered.

Keywords: ~ Yuri Lyubimov, the Taganka Theatre performance
«Fairy Tales», the composition of the performance.

Alexander Ryaposov

The Ordinary Miracle, TV film directed by Mark Zakharov — story,

composition, genre

Study of poetics of the film directed by Zakharov The Ordinary Miracle

is focused on the devices of composition of director’s plot, structure of

film, analysis of action construction; study of genre complex etc. Legacy

of this film in the context of other creations by the director Mark

Zakharov is considered.

Keywords: ~ Mark Zakharov, Yevgeny Schwarz, The Ordinary Miracle,
director’s plot, devices of composition, genre.

Yury Vasiljev
Tempo-rhythmical training as part of voice and speech class
Contemporary techniques of education of speech at theatre school are
analyzed. Focus is made on the arrangement of speech in theatre. Author
proposes techniques of overcoming rhythmical irregularities in speech
mode of students. Practical material for training of rhythmical and tonal
expressivity is spontaneous composing of tongue twisters with use of
gestures and movement. Author proposes methodic notion of <actor’s
speech creativity».
Keywords:  art of acting, stage speech, variations of action,

tong twisters in voice and diction training,

actor’s speech creativity.

Boris Kostelyanets

Interview on Hamlet

Published with comments, introduction and afterword by Yury Vasiljev

Record of video interview of famous researcher of literature and theatre

Boris Kostelyanets (1912—1999) on Hamlet by Shakespeare. Focus is

made on dramatic analysis of the tragedy and on its productions in

theatres of Russia and abroad, on outstanding actors of 19th and 20th

centuries who played the lead.

Keywords: ~ drama theory, art of acting, art of directing, Hamlet,
Shakespeare, Vissarion Belinsky, Naum Berkovsky,
Boris Pasternak, Peter Brook, Grigory Kozintseyv,
Nikolai Okhlopkov, Yuri Lyubimov, Rostislav Goryaev,
Zinovy Korogodsky, Pavel Mochalov, Michael Chekhov,
Paul Scofield, Vladimir Vysotsky, Mikhail Kozakov,
Innokenty Smoktunovsky, Alla Demidova, Sergei Yursky,
company of Alexandrinsky theatre.



